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There will be one 10-minute intermission 



Program 

 

Trio Romantico Manuel Ponce 

 (1882-1948) 

 Allegro energico 

 Andante Romantico 

 Scherzo: Vivace 

 Allegro moderato 

 

 

 

 

From Coletânea M. Camargo Guarnieri 

 (1907-1993) 

 Canto No. 1 [Song] 

 Encantamento [Enchantment] 

 

 

 

 

 

Canto do Cisne Negro [Song of the Black Swan] Heitor Villa-Lobos 

 (1887-1959) 

 Trans. W. Thomas Mifune 

 

 

  



 

 

Contemplativo [Contemplative] Edmundo Villani-Côrtes 

 (b. 1930) 

 

 

 

 

Dansa do Índio Branco Heitor Villa-Lobos 

from Ciclo Brasileiro 

 

 

Intermission 

 

Cuatro Estaciones Porteñas Astor Piazzolla 

[Four Seasons of Buenos Aires] (1921-1992) 

 Arranged by José Bragato 

Verano Porteño [Summer] 

Otoño Porteño [Autumn] 

Invierno Porteño [Winter] 

Primavera Porteña [Spring] 

 

  

Patrons are reminded to turn off all pagers, cell phones, 
personal computers, and any other electronic devices. 

 
The unauthorized videotaping or any other recording 

of this production is strictly prohibited 

in adherence with Federal copyright laws. 



Program Notes 
 

Trio Romantico for violin, cello, and piano 

Manuel Ponce was born in the north-central Mexican state of Zacatecas.  At 

the early age of four, his parents recognized his gift for music, so they arranged 

for him to have piano lessons and classes in musical notation.  At the age of 19, 

already recognized as an accomplished pianist and composer, Ponce began 

studies at the National Conservatory of Music in Mexico City.  Further studies 

took him to the Conservatorio Giovanni Battista Martini in Bologna, Italy, as 

well as the Stern Conservatory in Berlin and the Ecóle Normale de Musique in 

Paris.  After returning to Mexico, Ponce taught piano and composition at the 

National Conservatory of Music.  Although Ponce actively promoted the music 

of his homeland by incorporating traditional Mexican melodies and rhythms in 

his compositions, his Trio Romantico is more reflective of the late-Romantic 

influences he must have experienced during his time in Europe. 

 

Coletânea for violin and piano 

Brazilian composer M. Camargo Guarnieri was born in Tietê, São Paulo.  

Although an amateur musician, his father was so passionate about music and 

particularly opera that he chose to name his sons Mozart, Rossini, Bellini, and 

Verdi.  When Guarnieri became older, he felt that the use of the great name of 

Mozart might seem presumptuous so he chose to take his mother’s maiden 

name as his middle name, and began signing his name M. Camargo Guarnieri. 

Guarnieri studied piano and composition in Brazil and, in 1938, was awarded a 

fellowship which allowed him to further his studies in Paris.  He was a prolific 

composer, writing over 600 works, many of which remained unpublished, and 

he was known for including elements of Brazilian melody rhythm, tempo, and 

character and although he included folk-like melodies in his music, he avoided 

any direct quotations. 

 

Canto do Cisne Negro 

The world knows Heitor Villa-Lobos as the most distinguished Brazilian 

composer of the first half of the twentieth century, and as a tremendously 

prolific writer who allegedly produced more than a thousand works.  He is 

appreciated largely because of the flavor and color of Brazil that is reflected in 

many of his compositions.  The influences of impressionism can be heard in the 

Canto do Cisne Negro which is from the symphonic poem Naufragio do Kleonikos. 

  



Program Notes continued 
 

Contemplativo 

Brazilian composer Edmundo Villani-Côrtes has had a rich and varied career as 

pianist, composer, conductor, arranger, and educator.  He completed his music 

degree at the Brazilian Conservatory of Music in Rio de Janeiro then went on 

to finish a law degree at the Federal University in his hometown of Juiz de 

Fora.  He moved to São Paulo to study with José Kliass and later with 

Camargo Guarnieri, and there he won several awards for his compositions.  His 

catalog contains over 200 works and in 2014 he was elected to the Brazilian 

Music Academy. 

 

Dansa do Índio Branco 

Dansa do Índio Branco is part of a set of works for solo piano entitled Ciclo 

Brasileiro or Brazilian Cycle.  These works are filled with folk flavor, rich 

colors and harmonies, and the strong rhythms found so often in the works of 

Villa-Lobos.  Written in a Toccata style, this piece creates a scene of festival 

activity through its percussive syncopated patterns. The chords, played by 

alternating hands, represent an indigenous dance on the hot soils of Northern 

Brazil, so hot that one cannot stand still - finally ending up having to dance.  

 

Four Seasons of Buenos Aires 

Astor Piazzolla was born in Mar del Plata, Argentina and at the age of four 

moved to New York with his parents.  As a child, he was given lessons on both 

the piano and the bandoneon (a square-built button accordion) and when he 

returned to Argentina with his family at the age of 15, he began performing 

with area tango orchestras.  His interest in classical composition led him to 

Paris where he studied with the renowned teacher Nadia Boulanger.  She 

encouraged him to remain faithful to his Argentine tango roots as he developed 

his own compositional style.  After returning to Argentina, Piazzolla 

established the Quinteto Nuevo Tango (1960) which included violin, electric 

guitar, piano, double bass, and bandoneon.  Many of the compositions written 

for this group, including the Four Season of Buenos Aires, have been transcribed 

for other instrumental combinations.  This work, written between 1965 and 

1970, was modeled after the Four Seasons of Antonio Vivaldi which presents 

each season of the year on a colorful, musical canvas.  

 

Program Notes Written by Susan Lamb Cook 

  



Biographies 
 
Susan Lamb Cook Susan Lamb Cook is Lecturer in Cello and Chamber Music 

at the University of California, Davis, and holds degrees from the University of 

Iowa and the Hochschule für Musik in Vienna, Austria.  She is a member of the 

Sacramento Philharmonic & Opera and the Sacramento Choral Society and 

Orchestra and is director of the VITA Academy’s Great Composers Chamber 

Music Series at the Harris Center in Folsom. Her solo performances include 

those with the Sacramento Philharmonic, the UC Davis Symphony Orchestra, 

the Reno Philharmonic, the Cairo Symphony (Egypt), the Paradise Symphony, 

the Camellia Symphony, and she was featured as soloist in a Gala Concert in 

the Esterhazy Palace, Eisenstadt (Austria) with the Classical Music Festival 

Orchestra. As an active performer and educator both nationally and 

internationally, Susan has completed five concert and teaching tours of China, 

has performed and given master classes at San Francisco State University, 

Scripps College, Harvey Mudd College, Marshall University in West Virginia, 

Austin College in Texas, and Utah Tech University, Utah, and her 

performances have been featured on National Public Radio and Austrian 

National Television. She has served on faculty at the Saarburg International 

Music Festival in Germany, the Vianden Festival, Luxembourg, and on the 

artistic staff for the Classical Music Festival in Eisenstadt, Austria.  As member 

of the Kismarton Trio, she has performed at the Hungarian National Museum 

and the Peto ̈fi Museum of Literature in Budapest (Hungary).  Susan performs 

regularly for the UCD Shinkoskey Noon Concert Series, the Westminster 

Music At Noon Series, and the Crocker Art Museum’s Classical Concert Series. 

 

Ian Jessee is an active chamber musician, orchestral player and teacher 

throughout the United States and Europe. As an educator and pedagogue, he 

served as Artist is Residence for String Education at the West Virginia 

Symphony 1998-2018 where his programs received highest honors in regional, 

state, and national competitions, including a first-place prize at the National 

Orchestra Festival (2011) at the American String Teachers Association 

National Conference. Active in his profession, Mr. Jessee served as President of 

the West Virginia Chapter of ASTA, the American String Teacher Association, 

and served as President for the state chapter of the National Federation of 

Music Clubs (NFMC),  He served as 1st Vice President for the state chapter of 

the Music Teachers National Association (MTNA), and was named 2021 

WVMTA “Teacher of the Year”. He is also a member of the National 

Association for Music Education (NAfME), the West Virginia Music 

Educators Association (WVMEA), the Ohio Music Education Association  



 
 

(OMEA), and the Conductors’ Guild.  In June of 2021 he was appointed 

Executive Director of the Huntington Symphony Orchestra. An avid 

performer, Mr. Jessee performs regularly with the West Virginia Symphony 

(acting assistant principal second violin), the River Cities Symphony Orchestra 

(concertmaster), the Ohio Valley Symphony (principal second violin), and 

serves as assistant concertmaster of the Classical Music Festival in Eisenstadt, 

Austria this summer. He has also performed with The Charleston Symphony 

Orchestra (SC), Seneca Chamber Orchestra (WV), The Chicago Chamber 

Orchestra (IL), Opera Naples (FL), New Hampshire Music Festival, and the 

Bach and Beyond Baroque Music Festival (NY). 

 

Paulo Steinberg has performed as both a soloist and as a collaborative pianist 

across the U.S., Canada, South America, and Europe, including venues such as 

the Theatro Municipal de São Paulo in Brazil, and the Kennedy Center for the 

Performing Arts in Washington D.C. He is Professor of Piano at James 

Madison University in Harrisonburg, Virginia. Besides his love for teaching 

and performing, he has served in several administrative positions, most 

recently as president of the Virginia Music Teachers Association. He is 

featured in four CD albums – The Recital Clarinetist in collaboration with 

clarinetist Dr. Janice Minor, Music of Time, Place, and Spirit in collaboration 

with flutist Dr. Beth Chandler, Duets in collaboration with clarinetist Sarunas 

Jankauskas, and in his solo CD Alma Brasileira, which was recently featured in 

the Brazilian film “As Cadeiras”. As an ambassador for cultural exchange 

through music, Dr. Steinberg initiated a partnership with Música no Museu, an 

organization based in Rio de Janeiro that co-sponsored an annual competition, 

provided performance opportunities, and offered scholarships for young 

musicians for a decade. He often serves as an adjudicator in competitions, and 

offers master classes, lectures, workshops, and performances in the U.S. and 

abroad. His upcoming summer plans include performing in Brazil and teaching 

at the Chamber Music Festival in Saarburg, Germany. He holds piano 

performance degrees from Universidade de São Paulo (undergrad), Arizona 

State University (Master’s), and Indiana University (Doctor of Music). Among 

his distinguished teachers are Brazilian pianists Gilberto Tinetti and Paulo 

Gori, and Belgian pianist Ms. Evelyne Brancart.  

 
 



 

JMU School of Music Diversity Statement 
 

Difference in identity enriches our community, fosters artistic and 
intellectual growth, and is vital to creating thriving venues for 
expression in a global world. In addition to welcoming all individuals 
and perspectives regardless of their race, ethnicity, gender identity, 
sexual orientation, religion, disability, socio-economic status, or 
citizenship status, we wish to make the following acknowledgements and 
affirmations, adapted from Americans for the Arts: 
 

• In the United States, there are systems of power that grant 
privilege and access unequally such that inequity and injustice 
result. We resolve to educate ourselves, keep vigilant watch, and 
act to bring an end to systemic oppression. 

• Cultural equity--which embodies values, practices, and policies that 
ensure all people have access to, and are represented in, the arts--is 
critical to the sustained engagement of music in society.  

• Acknowledging and challenging our inequities and working in 
partnership is how we will make change happen. 

• Everyone deserves equal access to a full, vibrant creative life, 
which is essential to a healthy and democratic society.  

• The prominent presence of musicians in society can challenge 
inequities and encourage alternatives.   

 

Music and You 

How you can make a difference! 

 

he JMU School of Music educates 

the most talented students from around the world to shape the fabric of society.  

 

contributing to the Music Scholarship Fund at James 

Madison University. 

Name: ____________________________________________________________________ 
Address: _______________________ City: _________________State: ____ Zip: ________ 
Amount: $ ____________________________________ 
 

I would like to support the following foundation account: 
 

   Music General Scholarship Fund #15600 
 

Make checks payable to JMU Foundation and send to: 
Advancement Gifts and Records, James Madison University 
220 University Boulevard, MSC 3603 
Harrisonburg, VA 22807                www.jmu.edu/give 


