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Program Notes 
 
Mathematics (2012) by Alyssa Morris (b. 1984) (Notes by the composer) 
 
Geometry is a branch of mathematics that addresses lines and shapes. 
Concerning shapes, the triangle and quadrangle (four-sided shape) stand 
out as basic "building blocks" of geometry. The 1st movement of this 
sonata, "Geometry," uses musical ideas to illustrate these two shapes, as 
well as other more complicated ones. The first musical theme depicts 
triangles. In addition to being written in 3 time, the melodic line itself is 
intended to sketch triangles. The second musical theme depicts 
quadrangles, which we often think of as squares and rectangles. The 
music is written in 4/4 time, the note values are very square in the first 
and second measures of the theme, and the melodic line is intended to 
sound square as well. In the development, the two themes converge to 
create more complicated time signatures and more dissonant sounds. 
This illustrates the more complicated shapes that have developed as a 
result of the basic properties of geometry. Thereafter, the first and second 
themes are restated again, reinforcing the importance of the more basic 
shapes. "Geometry" is lively and dance-like, inspired in part by my young 
and fun-loving children who are at the age when learning about triangles, 
squares, and more complicated shapes is an exciting adventure! 
The movement "Trigonometry" depicts the visual aspects of a sine wave. 
In the movement, the reoccurring melodic line is a wave shape when 
repeated over and over. The slow note values and melodic contour depict 
gradually building and dying waves. The arpeggios in the piano also 
create waves of sound. When the bassoon plays a variation on the melodic 
theme in the latter half of the movement, the melodic lines written in 
large wave patterns full of 16th notes represent raucous crests and 
troughs in waves. The movement concludes with a restatement of the 
theme in its more primitive form, dying into slower, gentler waves of 
sound. 
Integral calculus is a mathematical science that uses equations to define 
areas in the xy-plane within a graph and also between two vertical lines 
called the upper and lower limits. The movement "Integral Calculus" 
draws upon the ideas of upper and lower limits of a bassoon's range, and 
then filling in or defining the space in between those limits. The form of 
the movement is ABACA, with each A section being the Integral calculus 
theme. The theme is a fast paced and technical whirlwind, reminiscent of 
the feelings I had while studying calculus in high school: "Please slow 
down! You're leaving me in a cloud of dust!" The B section is written to 
illustrate basic algebra since it is used in calculus. The B theme is a  

  



Program Notes - Continued 
 
quotation of the melody "ABC's" or "Twinkle, Twinkle, Little Star." The 
"ABC's" melody represents the variables that are introduced in algebra. 
The C theme is a restatement of the 1st movement and 2nd movement 
melodies, representing the importance of the other two mathematical 
divisions in relation to integral calculus. After a cadenza, the A theme is 
restated, and the movement is concluded. I appreciate my high school 
math teachers for making my studies enlightening and entertaining-from 
teaching vectors to throwing chalkboard erasers. I especially appreciate 
my mom and dad for helping me understand the concepts so I could 
succeed. Math is a part of music, and I have enjoyed writing a piece of 
music that brings them together even more! 
 
 
Bassoon Set by Adolphus Hailstork (b. 1941) (Notes by Sue Barber) 
 
Composer, Adolphus Hailstork, grew up in Rochester and Albany, New 
York. His musical studies took him to Howard University, The 
Manhattan School of Music, and Michigan State University where he 
studied with Mark Fax, Vittorio Giannini, David Diamond, and H. Owen 
Reed respectively.  He also spent the summer of 1963 at the American 
Conservatory in Fontainbleau, France as a pupil of Nadia Boulanger.  
After earning his PhD in Composition in 1971, Hailstork embarked on 
an academic career that would eventually bring him to Virginia.  He 
taught at Norfolk State University and later Old Dominion University 
where he is now professor emeritus.  
His early musical training as a vocalist significantly influenced his 
compositional style.  Hailstork consciously turned away from technically 
and tonaly experimental styles popular in the 1960s in favor of a more 
lyrical style.  His music also blends musical ideas from his own heritage 
of African American, Native American, and European Jewish Ancestry. 
Bassoon Set was written in 1996 at the request of American musicologist 
and pianist, Geneva Southall (1925-2004).  Southall served as the 
president of the National Association of Negro Musicians, an 
organization that was founded in 1919 in Washington, D. C. to encourage 
and support African American musicians.  Their conference gatherings 
included a contest for young musicians and Southall wanted a piece for 
bassoon for the woodwind competition. 
The piece is in four movements with no specific titles, but each is unique 
in its musical character.  The opening movement has a cadenza-like feel 
that suggests a call and response type of motive that reappears 
throughout.  The second movement is reminiscent of the music of Bach  



Program Notes - Continued 
 
with a quick animated line that skips around throughout the bassoon’s 
range.  The third movement is slow and tender, much like a lullaby.  The 
set is rounded out by another fast and animated movement constructed 
with arpeggiated figures in a triplet pattern. 
 
 
Adagio, K. 261 and Rondo, K. 373 by Wolfgang Amadeus Mozart (1756-
1791) arr. K. David van Hoesen (Notes by Sue Barber) 
 
Mozart’s life and activities as a composer are well documented and easily 
accessible.  The Adagio, K. 261 was written in Salzburg in 1776 probably 
as a new slow movement for his Violin Concerto No. 5 in A Major, K. 
216.  It was written for Italian violinist Antonio Brunetti and is one of 
the few compositions Mozart wrote in the key of E Major.  Both pieces 
were written shortly after his Bassoon Concerto K. 191 (1774).  The 
Rondo, K. 373 was written in 1781, also for violinist Antonio Brunetti, as 
a stand alone work for violin and orchestra.  The piece was originally set 
in the key of C Major.  The Adagio K. 261 and Rondo K. 373 presented 
here were both transcribed by the legendary bassoonist and pedagogue 
K. David van Hoesen (1926-2016). van Hoesen graduated from the 
Eastman School of Music in 1950. From 1950 to 1954 he was the 
professor of bassoon at the Oberlin Conservatory of Music and the 
Cleveland Institute of Music and while in these positions also played 
second bassoon with the Cleveland Orchestra under the noted conductor 
George Szell.  van Hoesen returned to Rochester New York to play  
principal bassoon with the Rochester Philharmonic Orchestra and the 
Lake Placid Sinfonietta and serve as professor of bassoon at the Eastman 
School of Music.  He retired from teaching as professor emeritus in 1991.  
van Hoesen transcribed many pieces for bassoon during his tenure at 
Eastman for his own performances and those of this many distinguished  
students.  These pieces have been transposed from their original keys to 
better suit the range of the bassoon. 

  



Biographies 
 
Bassoonist, Sue Barber, serves as professor at James Madison University 
School of Music and is a member of the faculty quintet The Bluestone 
Winds. Sue joined the artist/teaching faculty of the Brevard Music 
Festival in 2004 and serves as associate principal bassoon of the festival 
orchestra in Brevard, North Carolina.  An active freelance bassoonist 
regionally, Sue performs regularly with North Charleston Pops!, Opera 
on the James, The Roanoke Symphony, and Opera Roanoke, and City 
Music Cleveland.  She has performed and presented master classes 
throughout the North America, Europe, South America, and Asia.  She 
was also appointed as visiting professor at The Jacobs School of Music at 
Indiana University, teaching applied bassoon and presenting master 
classes during the 2012 and 2014-15 academic years.  Conference 
performances include International Double Reed Society Conventions, 
The Virginia Music Educator’s Annual Conference, The Midwest Band 
and Orchestra Clinic in Chicago, IL, The International Alliance for 
Women in Music's Annual Concert of Chamber Music by Women at the 
National Museum of Women in the Arts in Washington, DC, and The 
National Flute Association Conventions in Washington, DC and New 
York, New York. 
 
As an orchestral musician, she has held the positions of assistant principal 
bassoon of the Baton Rouge Symphony Orchestra, principal bassoon of 
the Natchez Opera, and principal bassoon of the Acadiana Symphony 
Orchestra and she has held the principal bassoon positions with The 
Hartford Symphony Orchestra, The Connecticut Opera, and The 
Sarasota Opera.  Internationally she served as assistant principal bassoon 
of Orquesta Sinfonica de Galicia (Spain).  She was also a regular 
performer with the New Haven Symphony, Rhode Island Philharmonic, 
New World Symphony, Florida West Coast Symphony Orchestra 
(Sarasota), Santa Fe Chamber Orchestra, and participated in the National 
Repertory Orchestra Festival, and the Banff and Sarasota Chamber 
Music Festivals. 
 
 
Pianist, Lori Piitz, has lived, performed and taught in both North 
America and Europe. Prior to moving to Virginia, Ms. Piitz lived in 
Germany for 9 years where she participated in recitals for the Wagner 
Society and the New Music Association of Germany, as well as at the 
International Flute Congress in Frankfurt. A frequent soloist with the  
Neusäss Chamber Orchestra, she also presented a cycle of Beethoven 
works for cello and piano, with Professor Helga Winold, in Munich and  
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Augsburg. Ms. Piitz has been a guest at the Festival of the Sound in 
Canada, the Schleswig-Holstein and Villa Musica Festivals in Germany, 
and at the Mozart Bicentennial Series in Avery Fisher Hall, New York. 
She and her duet partner, Gabriel Dobner, have performed in Canada, 
Europe and the United States, including the Kennedy Center in 
Washington D.C. In 2006 they returned to Germany to present recitals 
commemorating the 250th anniversary of Mozart's birth. 

Ms. Piitz holds a Bachelors degree in piano performance from the 
University of Ottawa where she was awarded the prestigious 'Isobel 
Firestone' performance scholarship. She received two full scholarships to 
the Banff Center of Fine Arts where she worked with Martin Isepp and 
Marek Jablonski. Ms. Piitz has been heard on both the French and 
English networks of CBC Radio, both as a soloist and chamber musician. 
She has been a winner in the Canadian Music Competitions (CMC) and 
was a finalist in CBC television's “Virtuoses en Herbe” Competition. 

Since joining the piano faculty of James Madison University in 2002, Ms. 
Piitz has participated in the Contemporary Music Festival at JMU, the 
Bach Festival at EMU, the Richmond Chamber Music Festival and the 
Staunton Music Festival. Previous teaching engagements include the 
University of Ottawa, Indiana University, Eastern Mennonite University 
in Harrisonburg and the Augsburg/Nürnberg Hochschule für Musik. 

 
 
  



 

JMU School of Music Diversity Statement 
 

Difference in identity enriches our community, fosters artistic and 
intellectual growth, and is vital to creating thriving venues for 
expression in a global world. In addition to welcoming all individuals 
and perspectives regardless of their race, ethnicity, gender identity, 
sexual orientation, religion, disability, socio-economic status, or 
citizenship status, we wish to make the following acknowledgements and 
affirmations, adapted from Americans for the Arts: 
 

• In the United States, there are systems of power that grant 
privilege and access unequally such that inequity and injustice 
result. We resolve to educate ourselves, keep vigilant watch, and 
act to bring an end to systemic oppression. 

• Cultural equity--which embodies values, practices, and policies that 
ensure all people have access to, and are represented in, the arts--is 
critical to the sustained engagement of music in society.  

• Acknowledging and challenging our inequities and working in 
partnership is how we will make change happen. 

• Everyone deserves equal access to a full, vibrant creative life, 
which is essential to a healthy and democratic society.  

• The prominent presence of musicians in society can challenge 
inequities and encourage alternatives.   

 

Music and You 

How you can make a difference! 

 

he JMU School of Music educates 

the most talented students from around the world to shape the fabric of society.  

 

contributing to the Music Scholarship Fund at James 

Madison University. 

Name: ____________________________________________________________________ 
Address: _______________________ City: _________________State: ____ Zip: ________ 
Amount: $ ____________________________________ 
 

I would like to support the following foundation account: 
 

   Music General Scholarship Fund #15600 
 

Make checks payable to JMU Foundation and send to: 
Advancement Gifts and Records, James Madison University 
220 University Boulevard, MSC 3603 
Harrisonburg, VA 22807                www.jmu.edu/give 


