
SPRING 2017 COURSE DESCRIPTIONS 
 
 
ENG 221, Literature, Culture, & Ideas: Baseball Literature 
Dr. Richard Gaughran, T/TH 3:30 – 4:45  
 
The sport of baseball has given rise to a large body of literature, beginning in the 19th century and into the present. 
Writers have seen the sport as offering a window into American patterns of thought and behavior—into American 
culture generally. The course will peer through the lens of baseball as a way of examining broader American 
culture and history. Moreover, because baseball literature has been expressed through various styles and genres, 
the course will encourage analysis of various kinds of literature: realism, historical fiction, magic realism, post-
modernism, etc.  
 
ENG 222: Shakespeare and the Actor 
Dr. Marina Favila, T/TH 5:00 – 6:15  
 
This is not an acting class, but an English course that will look at the idea of acting as presented in Shakespeare's 

plays.  We will start by briefly tracing the origins of acting and theatre to the church, for (at least in terms of the 

Western tradition: Greece/Dionysos, Europe/Christ), theatre was linked to the worship of a god.  One could argue 

that the suspension of disbelief required of an audience parallels the imaginative space required of faith.  This 

link to religion might also help us understand both the negative and positive views of acting, that is to say, as a 

medium of deception as well as a conduit for transformation.   

 

But our primary text is Shakespeare’s dramatic canon, and we will tackle those plays that focus on characters who 

'act' to manipulate (such as villains Richard III or Iago), to survive (such as performance-oriented heroines Viola 

or Cleopatra), and to create (such as the tradesmen in A Midsummer Night's Dream, who put on a play for the 

sheer pleasure and honor of participating in the theatre, or Prospero, whose magical power seems closely aligned 

to the power of drama).  This course will also analyze acting as a metaphor for living, as intrinsic to the human 

being as breathing, or as Jacques argues in As You Like It, a fitting trope to define our lives by the many roles we 

play: child, student, lover, teacher, soldier, parent, judge, artist, sage, or aging fool. 

 

Remember too that plays are skeletons of live productions.  As such  

we will consider the process an actor goes through when tackling a role, and how the director’s and actor’s 

decisions can affect the reading of a play.  Students will have the opportunity to interact with, direct, and redirect 

actors in short scenes in class.  Seeing live performances at the Blackfriars  

Playhouse in Staunton and at JMU’s Forbes Theatre is non-negotiable.   

 
ENG 222: Genres: The Contemporary American Short Story 
Dr. Thomas Martin, MWF 10:10 – 11:00 
 
In this class, which fulfills the General Education Cluster II literature requirement, we get to immerse ourselves in 
reading and discussing the well-crafted stories collected in our required text, The Best American Short Stories 
2011, edited by Geraldine Brooks. I will supplement our readings from the text with many other stories. 
 
In her introduction, Brooks makes a comparison between a well-told joke and a good short story. She writes, 
"Each form relies on suggestion and economy. Characters have to be drawn in a few deft strokes. There's 



generally a setup, a reveal, a reversal, and a release . . . In the joke and in the short story, the beginning and end 
are precisely anchored tent poles, and what lies between must pull so taut it twangs." 
 
These stories are full of vividly drawn characters, universal truths, and sometimes surprising humor. In 
"Housewifely Arts," Megan Mayhew Bergman dramatizes a woman and her son driving to a zoo nine hours away 
from her home so she can find a parrot that used to belong to her mother and imitated her voice perfectly. Other 
stories strike different notes. In the elegiac “Foster,” which Richard Ford selected to win the Davy Byrnes Award, 
Claire Keegan captures an authentic voice of an Irish girl to dramatize her wrenching experience of love and loss. 
In “Love and Hydrogen,” Jim Shepard imagines a love story between two men on the final voyage of the 
Hindenburg. In “Out of Body,” Jennifer Egan portrays a suicidal, drugged-out protagonist who staggers through a 
Manhattan night toward an experience that suggests the survival of bodily death. In “Harvey’s Dream,” originally 
published in The New Yorker, Stephen King explores the blurred boundary between the living and the dead. In 
“The Phantoms,” Steven Millhauser imagines a town in which the citizens are visited by ghostlike apparitions. In 
"ID," Joyce Carol Oates puts us inside the head of a teenage girl asked to identify the body of a woman who might 
be her mother. 
 
Brooks compares reading these richly imagined and varied landscapes to "walking into the best kind of party, 
where you can hole up in a corner with old friends for a while, then launch out among interesting strangers."  
 
To encourage close scrutiny, I will give six short-answer quizzes on our assigned readings. Our class will consist of 
many discussions, two exams, and one 2000-word paper of critical analysis. 
 
 
 
 
 
ENG 235: British Literature Survey 1 (from Beowulf to the 18th century) 
Dr. Dawn Goode, T/TH 3:30 – 4:45 
 
The main purpose of this survey of British literature from the Middle Ages through the 18th century is to introduce 
you to major authors and texts of the period while encouraging you to recognize how these texts from the past 
hold relevance to our current exploration of the human condition.  The course is divided into three periods, with 
texts and authors representative of each period and literary movement: the medieval period, the 16th and early 
17th centuries, and the “long eighteenth century” (1660-1800).  We will focus pointedly on issues of class and 
gender and identity, but will do so through other venues such as politics, family, education, religion, 
industrialization, work, and sexuality to name a few.  We will pay close attention to the historical contexts within 
which our texts were produced.  As with any survey course, many significant texts and authors have not been 
included; however, the works and authors selected for our study give significant voice stylistically and rhetorically 
to the concerns and issues of their times. 
 
This course fulfills the GenEd Cluster 2 Literature requirement and one of the survey course requirements for the 
English major. 
 
ENG 236: Survey of English Literature II (18thc – Modern) 
Dr. Heidi Pennington, MWF 12:20 – 1:10 
 
In this overview of British literature from the last two hundred years or so, we’ll examine works of poetry, prose, 
fiction, and drama. Paying careful attention to historical context, thematic content, and poetic and narrative form, 
we’ll attempt to generate a rudimentary understanding of what’s so “British” about this literature. In the process, 



we’ll trace shifting ideas about personal and national identities (considering gender, race, and class), authority 
and authorship, and sociability through the literary creations of diverse writers. 
 
ENG247: Survey of American Literature (Begin – Civil War) 
Dr. Matthew Rebhorn + Nicholas Webb, MWF 10:10 – 11:00 
 
This course aims to explore the foundations of American Literature from its origins to, arguably, the most 
significant event in this country’s history—the American Civil War.  Helping to guide our exploration of the diverse 
literary texts constituting “American Literature” during this time period, we will be looking at the numerous 
formal, stylistic, and thematic ways in which all of these texts “contest,” or challenge, what it meant to be 
American. Exploring the rich texts of this course, therefore, from Puritan sermons to Enlightenment 
autobiographies, from Transcendental essays to slave narratives, we will not discover the “real” American 
experience beneath this era.  Rather, we will begin to see the ways in which these contests over the meaning of 
race, gender, history, class, and religion supplied the foundational energy that drove this country onto the 
national stage 
 
ENG 247H: Survey of American Literature (Begin – Civil War) 
Dr. Matthew Rebhorn, MWF 12:20 – 1:10  
 
This course aims to explore the foundations of American Literature from its origins to, arguably, the most 
significant event in this country’s history—the American Civil War.  Helping to guide our exploration of the diverse 
literary texts constituting “American Literature” during this time period, we will be looking at the numerous 
formal, stylistic, and thematic ways in which all of these texts “contest,” or challenge, what it meant to be 
American. Exploring the rich texts of this course, therefore, from Puritan sermons to Enlightenment 
autobiographies, from Transcendental essays to slave narratives, we will not discover the “real” American 
experience beneath this era.  Rather, we will begin to see the ways in which these contests over the meaning of 
race, gender, history, class, and religion supplied the foundational energy that drove this country onto the 
national stage.   
 
ENG 299: Writing About Literature (ENG/IDLS Majors Only) 
Dr. David Babcock, MWF 11:15 – 12:05 
 
This course introduces English majors to current methods of reading and interpreting literature. Students will be 
invited to join several ongoing conversations within literary studies, and tailor the ideas and concepts they find 
there to their own intellectual interests. Our emphasis will be on developing the skills necessary to form 
convincing, thoughtful readings, and then transform those readings into well-evidenced, argumentative essays. 
 
ENG 299: Writing About Literature  
Dr. Annette Federico, T/TH 2:00 – 3:15 
 
The purpose of this course is to build and reinforce good habits of close reading and careful textual analysis. We 
will learn how to pursue sound research, write great English papers, and develop confidence and poise in speaking 
about our encounters with sophisticated literary works. 
 
ENG 302: In Other Worlds: Literature and Cross-Cultural Encounters (IDP) 
Dr. Debali Mookerjea-Leonard T/TH 9:30 – 10:45 
 
Beginning with Homer’s Odysseus through Jonathan Swift’s Gulliver to Jhumpa Lahiri’s Mrs. Sen, necessity or 
simple wanderlust has taken men and women far from home. Literature has attempted to imagine the traveler’s 



experiences as s/he inhabits a different, often exotic, world whether it is among Cyclops or Liliputians or 
Americans. This encounter with the unexpected, the “other,” re-forms, sometimes even deforms, but definitely 
transforms, the selfhood of the traveler.  
 
Through our study of modern literary and cinematic texts, we will study the migrant’s fashioning of a new identity. 
We will analyze issues of dislocation and dread; assimilation into, and rejection of, the new society. And examine 
the question of freedom. We will ask: In leaving their home country and choosing to build a home elsewhere 
what risks do migrants take, and what are their anxieties? How do they struggle to belong? Reflecting on our 
readings, we will ask where is, and what is, home. Further, since we will be using textual and filmic material from 
places across the globe, the course is also a journey for you to explore the “elsewhere.” 
 
This course counts as an elective, and fulfills the Identity, Diversity, Power requirement. It also counts towards 
the World Literature minor.  
 
ENG 302: C. S. Lewis    

Dr. Bruce Johnson, T/TH 3:30 – 4:45 

 

A study, with a biographical and historical emphasis, of Lewis's major works of poetry, fiction, literary criticism, 

and Christian apologetics. 

 
ENG 310:  Modern English Grammar 

Dr. Sharon Cote, MW 2:30 – 3:45  

 

In this course, we will examine the structure of the English language from a modern, linguistic perspective. 

Students will discover what it means to be a native speaker of a language and will develop a conscious 

understanding of a wide range of particular unconscious grammatical concepts, principles, and rules that shape 

our everyday use of English. More generally, students should come away from this course with a better awareness 

of what grammar rules are, of where they come from, of how they can be determined, and of the extent to which 

they are or are not fixed and comprehensive. 

 
ENG 321:  Restoration and 18th-Century British Literature (Pre-1900) 
Dr. Dawn Goode, T/TH 11:00 – 12:15 
 
This course will be a chronological study of the prose, poetry, and drama of what is commonly referred to as “the 
long Eighteenth century,” from 1660—1800.   Excluding novels, we will examine the key texts of this period in 
terms of their socio-political importance as well as in the trends they evidence in their respective genre category.  
Through our texts, we will attempt to capture the ideological, political, economic, and cultural trends of the British 
eighteenth century.  The authors and works we will study highlight the movement from the public individual to 
the private, the burgeoning of the British empire, the growth and power of the middle-class, the increasing 
reification of gender and sexual categories, the moral education of men and women, and the changing nature of 
literary production itself. While our primary genre of study is poetry, this will be a reading intensive course, 
requiring critical thinking and writing skills.   

 
This course fulfills the pre-1800 overlay requirement for the English major. 
 
ENG 329: Survey of Victorian Literature: Self and Subjectivity (Pre-1900) 
Dr. Heidi Pennington MWF 10:10 – 11:00 
 



In “The Buried Life,” Matthew Arnold’s speaker despairs that, “hardly have we, for one little hour, / Been on our 
own line, have we been ourselves.” This anxiety—how can we be “ourselves” in a chaotic modern world?—is 
representative of the Victorian period more broadly. This era was a time of identity crises: national, personal, and 
literary. In this class we will ask how the Victorians understood personal identity, and what ideals and practices 
became associated with Victorian selfhood. We’ll attempt to answer these questions by analyzing a wide range 
of Victorian poetry, prose, and drama, including works by Charles Dickens, Elizabeth Barrett Browning, Robert 
Browning, George Eliot, Charles Darwin, Matthew Arnold, Christina Rossetti, Walter Pater, and Oscar Wilde – 
among others.  As we examine these diverse texts and writers, we will try to articulate what it meant to be a 
Victorian subject in a modern, social world. 
 
ENG 341: Contemporary British & Irish Literature (IDP) 

Dr. David Babcock, MWF 1:25 – 2:15 

 

Early in the twentieth century, the British Empire was the preeminent global superpower. Since then, the country 

has gone through two deeply traumatic world wars (as well as a Cold War), the dismantling of the empire, and 

numerous economic, political, social, and ecological crises. Using a selection of recent novels and films, we will 

examine how British writers have sought to reorient themselves in the world following these momentous 

historical shifts. This line of inquiry will spawn broader questions: How have imperialism and its legacies helped 

to shape contemporary society, including many of the values that we ourselves hold today? What does it mean 

to be “post-imperial,” and what does it have to do with being “postmodern”? How does literary experimentation 

contribute to the formation of new social and political ideas? How do we decide which parts of the past to keep, 

which to leave behind, and which will always remain with us regardless? Possible authors include Jean Rhys, 

Roddy Doyle, Martin Amis, Ian McEwan, Salman Rushdie, Zadie Smith, and Kazuo Ishiguro. 

 

ENG 342:  Early American Literature (Pre- 1900) 
Dr. Laura Henigman, MWF 11:15-12:05 
 
In the sixteenth, seventeenth, and eighteenth centuries, the North American continent was a stage for contacts 
among many cultures and peoples – European (Spanish, French, and English), Native American, African.  At the 
same time, print culture was evolving rapidly, along with new reading and writing practices, fundamentally 
altering the relationship between writer and reader and the meaning of textuality.    In this time of political and 
textual change, how do European writers in America imagine their local communities and their relationship to 
the imperial center?  How do Puritan reading and writing practices illuminate the ways in which ministers and lay 
people negotiated their changing relationships?  How is the Indian voice represented in these mostly European-
authored books, and how do we understand the print gesture of labeling certain books as “Indian-authored”?  
Writers may include Cabeza de Vaca, Mary Rowlandson, Mary Jemison, Benjamin Franklin, Olaudah Equiano, 
Thomas Jefferson, and others.  
 
This course may fulfill the Literature before 1900 overlay requirement for the English major. 
 
ENG 352: The American Novel to 1914 (Pre-1900) 
Dr. Matthew Rebhorn, MW 2:30 – 3:45  
 
This course follows the development of the American novel from its beginnings in the late eighteenth century 
and the formation of the nation to World War I and the advent of Modernism.  In this course, we will pay 
particular attention to the intertwined relationships between the aesthetics of the novel—what does an American 
novel look like—and the politics of long narrative—what does an American novel do.  To that end, we will use our 
readings to explore how the novel is always already two things simultaneously: it is both a material object with 



certain generic characteristics and artistic structures, and a mode of reading that is affected by the socio-historical 
context surrounding the text.  Possible authors include: Charles Brockden Brown, James Fenimore Cooper, Frank 
J. Webb, Nathaniel Hawthorne, Henry James, William Dean Howells, and Mark Twain.  This course fulfills the pre-
1900 overlay requirement for the English major. 
 
ENG 362: African American Poetry (IDP) 
Dr. Joanne Gabbin T/TH 9:30 – 10:45 
 
The course will be a forum for the reading, appreciation, analysis and interpretation of African American poetry 
written in the twentieth and twenty-first centuries. Major African American poets such as Gwendolyn Brooks, 
Sonia Sanchez, Nikki Giovanni, Amiri Baraka, Michael Harper, Yusef Komunyakaa, and Rita Dove will be studied 
by using readings from Furious Flower: African American Poetry from the Black Arts Movement to the Present. 
We will look at other poems featured in The BreakBeat Poets anthology that will introduce us to poets influenced 
by hip-hop culture, music and style. We will approach such issues as the influence of the folk and cultural 
traditions on poetic expression, the poets’ audience and the critical response to their work, and the major voices 
and literary movements associated with African American poetry. 
 
ENG 372: Ecocriticism: Climate Change and the Humanities 
Dr. Katey Castellano T/TH 12:30-1:45 
 
This course will examine climate change from the perspective of academics and activists in the disciplines of literature, 
religion, history, film, visual art, and philosophy. Throughout the course we will investigate how language and art 
mobilizes the environmental and moral imagination in confronting the crisis of global climate change. 
 
 
ENG 383: Global Cinema (IDP, by course directive this semester only) 
Dr. Dennis Lo T/TH 3:30 – 4:45 with TH (film screening) 6:00 PM 
 
This course explores the themes, aesthetics, and social contexts of global cinemas, with a focus on melodramas 

that explore shifting ideologies and cultural identities – class, gender, ethnicity, and race – in times of turbulent 

social change. Through weekly screenings, readings, and writing assignments, we will investigate how cinema acts 

as a social force in response to issues of geopolitics, globalization, colonization, nation-building, modernization, 

underdevelopment, migration, and social marginalization. Our survey of six major periods and various styles of 

melodramatic films will span the continents of Asia, Europe, Africa, and the Americas. We will proceed in a 

chronological order, moving from pre-war (Japanese, European), post-war (Italian, Indian), new wave (French, 

Japanese, Eastern European, American), and third cinemas (Latin American, African), to accented (Middle 

Eastern, Chinese) and transnational melodramas (global co-productions). 

 

Complementing the weekly screenings are readings that present close analysis of films and filmmakers, as well as 

scholarship on the historical, aesthetic, philosophical, industrial, and political contexts shaping these diverse 

cinematic traditions. Readings will also include texts from various disciplines – film studies, cultural studies, and 

media studies – that introduce basic techniques and theoretical approaches for critically examining the films’ 

underlying political and philosophical themes. Writing assignments such as film analysis papers will provide 

students with opportunities to conduct more in-depth analysis of films, filmmakers, and industries. Our goal is to 

arrive at a deepened understanding of the stylistic and narrative strategies by which melodramatic films shape 

representations of cultural identities, give voice to marginalized social groups, and engage in social critique and 

activism. 
 



This course can be counted towards the Film Studies minor. For this semester only, this course additionally 
satisfies both the “World Literature” concentration and minor, as well as the “Identity, Diversity, Power” overlay 
by course directive 
 
ENG 384: Major Film Authorship: The Coen Brothers  
Dr. Richard Gaughran T/TH 11:00 = 12:15, W 6:30 (film screening) 
 
The course aims to look deeply into the films of Joel and Ethan Coen, important contemporary filmmakers. 
Students will examine the films closely, concentrating on the Coen brothers’ signature themes and styles. The 
course will focus on the ways these filmmakers rework or subvert existing genres such as film noir, the western, 
the screwball comedy, in light of earlier films and texts. We will also study the implied meanings of the films in 
question, searching for coherent world views, if any; the development of individual characters; the place of humor 
and parody; etc. We will also explore the importance of cinematography and music to these works. In short, the 
course provides an opportunity for something like “full immersion” in the art of these filmmakers and their 
collaborators. In addition to our twice-weekly class meetings, a required screening is scheduled for Wednesday 
evenings 
 
ENG 385: Contemporary Chinese Language Cinema (crossed w/SMAD) (IDP, this semester only) 
Dr. Dennis Lo T/TH 12:30 – 1:45 with TUES (film screening) 6:00 PM 
 
This course examines the history and aesthetics of contemporary Chinese-language cinemas (post-1980s Taiwan, 

P.R.C., Hong Kong), with a focus on how cinema both impacts and reflects the region’s social, cultural, and political 

developments. Rather than attempting a sweeping survey of Chinese film history, this course critically investigates 

a rich variety of comparative and interdisciplinary perspectives. Students will learn to apply various methods of 

qualitative analysis that draw from fields such as media studies, globalization studies, cultural geography, and 

political economics. 

 

The course begins by tracing the development of the film industries in Taiwan, China, and Hong Kong through the 

contexts of geopolitics, modernization and urbanization, as well as globalization. We will view representative films 

from a variety of genres that best capture the social and political challenges faced in defining historical moments. 

 

This will be followed by a series of close readings of nine select films by key contemporary directors including Hou 

Hsiao Hsien, Tsai Ming Liang, Jia Zhangke, Zhang Yimou, and Wong Kar Wai. We will examine in-depth the 

directors’ visual styles, narrative forms, and theories of filmmaking as social activism and cultural interrogation. 

Along the way, we will investigate how Chinese cinema acts as a social and political force in response to issues of 

globalization, national development, gender and family values, social displacement, historical consciousness, 

education, and ethnic identity. 

 

This course can be counted towards the Film Studies minor. For this semester only, this course additionally 

satisfies both the “World Literature” concentration and minor, the Asian Studies minor, and the “Identity, 

Diversity, Power” overlay by course directive. 

 
ENG 390   The Environmental Imagination   

Dr. Paul Bogard, T/TH 3:30 – 4:45 

  

In this new creative writing course we will explore the rich tradition of American environmental writing. Through 

reading widely and writing our own essays we will gain an understanding of the tradition, challenges, and 



importance of this distinctly American genre. Our writing will include a number of short pieces that focus on the 

skills of awareness, writing place, and significant detail. Our readings will include Cormac McCarthy’s novel The 

Road, poetry by Mary Oliver, the cli-fi thriller The Collapse of Western Civilization, and selections from the 

anthology American Earth. Please contact Professor Paul Bogard with any questions: bogardpw@jmu.edu.   

  

This course counts toward the Environmental Humanities minor and the Creative Writing minor. 

 
ENG 391: Intro to CW Nonfiction 

Jay Varner, T/TH 9:30 – 10:45 & T/TH 2:00 – 3:15 

 

Through reading and writing, we will explore creative nonfiction, an umbrella term that includes the subgenres 

of memoir, personal essays, literary journalism, and travel writing, among others. We will explore the elasticity 

of truth and fact in our lives, while employing techniques such as character, point of view, dialogue, and others 

traditionally credited to fiction writers. Student writing will be discussed in both workshop and conferences. At 

the end of the semester, each student will turn in a portfolio of three polished pieces. 

 
ENG 391: Intro to Creative Nonfiction 

Erica Cavanagh, T/TH 12:30-1:45  

 
This is an introductory workshop in the reading and writing of creative nonfiction, also known as literary 
nonfiction, an expansive genre that includes memoir, personal essays, flash nonfiction, lyric essays, literary 
journalism, and more recently, video essays. Creative nonfiction is rooted in actual experiences as opposed to 
invented ones, as is often the case in fiction, though of course fiction writers are known to borrow material from 
their lives to write stories and novels too. As we plumb our personal experiences to write nonfiction in this class, 
we will engage with the tools and techniques writers employ to create compelling stories, such as narrative 
techniques in developing characters, setting, and scenes by accumulating and deploying specific, vivid details. A 
writer must also cultivate and be true to an individual voice and style—a vision—so we will also work to support 
each other’s efforts toward effectively expressing that vision that is uniquely yours. As John Updike said, “The 
miracle of it: how things grow, always remembering to be themselves.” 
 
To learn this craft, we’ll read and discuss a variety of nonfiction works, paying particular attention to how 
published writers develop their stories. What kinds of details do they choose to create revealing, memorable 
characters? Which elements of the setting do they incorporate to create a mood or the values of a particular 
household? How does the figurative language, or lack thereof, impact the story and your sense of the narrator’s 
voice? To wit, you’ll be reading stories closely as a part of the process of learning from other writers how they 
put their stories together so that you may learn how to incorporate their techniques into your own stories. All 
the while, you’ll be assembling a toolbox of narrative forms, literary devices, sentence rhythms, and vocabulary 
in an effort to help you become a writer with the tools to write well beyond this semester.  
 
ENG 392: Intro to CW Poetry 

Greg Wrenn, T/TH 2:00 – 3:15 

 

In this introductory course, we write, read, and discuss poetry in a wide variety of forms and voices. Studying 

work by poets as diverse as Gwendolyn Brooks, Shakespeare, and Sylvia Plath, we spend the first three weeks 

learning the basics of poetic craft and deepening our ability to close read. Then, for the rest of the semester, we 

alternate between workshopping your poems and exploring a particular craft element in-depth, such as syntax 

and blank verse. As we work to create our own writing community, small-group workshops and in-class exercises 

mailto:bogardpw@jmu.edu


are emphasized. My wish is for each of you to walk away less timid as artists, more open to the mystery of 

language and life. 

  

ENG 393: Intro to CW Fiction 
Dr. Thomas Martin, MWF 12:20 – 1:10 & MWF 1:25 – 2:15  
 
In this class we will explore the underlying architecture of stories and find constructive ways to improve them. To 
that end, we will spend the first third of the class studying stories—many of them gleaned from recent editions 
of The Best American Short Stories—and reading Stephen King’s On Writing:  A Memoir of the Craft. I will give five 
short-answer quizzes on assigned readings from this writing text. I will also give many generative writing exercises 
in the first third of the class. During the rest of the class, students will distribute stories or novel excerpts of their 
own for workshops in which we will find ways to make their fiction more compelling.  
 
“The first quality of good storytelling,” John Gardner says, “is storytelling….You are trying to create a vivid and 
continuous dream in the reader’s mind and that dream is broken by bad technique.” You may be trying to create 
something quite different from what Gardner claims a “good” story should be. So, we will discuss your work in 
light of your apparent goals. And it may turn out that your drafts are not marred by “bad” technique. But revision 
is a crucial part of the process of discovery. “It’s one of the things writing students don’t understand,” Elizabeth 
Hardwick says. “They write a first draft and are quite disappointed, or often should be disappointed. They don’t 
understand that they have merely begun, and that they may be merely beginning even in the second or third 
draft.” 
 
ENG 405: Advanced Studies in Anglophone Literature. Epidemics in Contemporary Anglophone Fiction (IDP) 

Dr. David Babcock, MW 2:30 – 3:45  

 

This course considers the ways that obsessions with disease and contagion get coded within contemporary geo-

cultural contexts. Its premise is that mass epidemics can act as historical catalysts that lead communities to 

envision themselves—both their problems and potentialities—in new ways. Often we hear about how the 

boundaries of communities are policed by stoking people‘s fears of disease and death, suggesting perhaps that 

contagion fiction is only capable of producing reactive, xenophobic feelings. In fact, contemporary fiction presents 

a much more multifaceted picture, one that includes possibilities for both community-building and communal 

self-critique. 

 
ENG 410 Advanced Studies in Author – Thomas Hardy (Pre-1900) 
Dr. Annette Federico, T/TH 11:00 – 12:15 
 
Thomas Hardy (1840- 1928) 

 
Far from the Madding Crowd 
The Return of the Native 
The Mayor of Casterbridge 
The Woodlanders 
Tess of the D’Urbervilles 
Jude the Obscure 
Selected short fiction and poetry 
 
ENG 410: Advanced Studies: John Donne & George Herbert (Pre-1700) 

Dr. Bruce Johnson, T/TH 9:30 – 10:45  



 

 A study, with a biographical and historical emphasis, of the two most influential metaphysical poets of the British 

seventeenth century.  

 
English 410:  Styron, O'Connor, Percy:  Faith and Doubt in the 20th Century 
Dr. Jean Cash, T/TH 2:00 – 3:15  
 
Loss of spiritual certainty was of primary concern to many in the 20th Century, plagued as it was by violence, war, 
and social change.  Few genuinely spiritual writers emerged during this period of doubt, but three US writers 
dealt in quite different ways with the concept of belief or lack thereof.  William Styron, much concerned about 
spiritual loss, struggled all his life to find a substitute.  Flannery O’Connor, a devout Catholic, maintained spiritual 
certainty throughout her short life, and Walker Percy, a convert to Catholicism, struggled with belief but held 
on.  Study of work by these writers will show how each used fictional surrogates to define their spiritual concerns. 
 
ENG 414: The Many Lives of Jane Eyre: Adaptation in Literature and Film 
Dr. Heidi Pennington, MW 2:30 – 3:45 
 
Since Jane Eyre’s publication in 1847, there have been a number of adaptations of Charlotte Brontë’s classic novel 
about the eponymous governess, who is “poor, obscure, plain” but distinctly independent-minded. Jane famously 
“resists all the way” as she struggles in and writes her way through a class-conscious, patriarchal world. In this 
course we’ll ask what it is about Jane Eyre that makes it so consistently compelling to audiences in different times 
and places. What changes with each new imagining? And how do we, as readers or viewers, identify a “Jane Eyre” 
story across these different media? Beginning with an extended analysis of Brontë’s classic novel and diverse 
critical approaches to it, we will then examine its reincarnation in several texts of literature and film. These will 
include the play Jane Eyre by John Brougham, Rebecca by Daphne du Maurier, Wide Sargasso Sea by Jean Rhys, 
Jane Steele by Lindsay Faye, Rebecca by Alfred Hitchcock, and Jane Eyre by Cary Fukunaga. Throughout the 
semester we will pay close attention to narrative and filmic form, theories of adaptation, and representations of 
gender, race, and class to inform our understanding of Jane Eyre’s persistence and cultural significance. This 
course can be taken for WGS credit. 
 
ENG 484: Poetic Craft and Creativity (Pre-req 392) 

Greg Wrenn, T/TH 3:30 – 4:45  

  

This advanced writing course focuses on poetic form—the musical, linguistic, rhetorical, and visual patterns that 

conspire to make a poem moving and memorable. Each week is devoted to practicing a different aspect of 

poetic form, such as sonnets, haiku, prose poems, rhyme, blank verse, syllabics, and the blues. We intensely 

read work by poets as diverse as Rita Dove, Gerard Manley Hopkins, and Atsuro Riley. In-class exercises, close 

reading, and writing workshops are emphasized. While this course closely considers technique, it is ultimately 

meant to support you as you gradually feel into—and clarify—your poetic vision.  

 
ENG 493 Advanced Creative Nonfiction (PRE REQ 390 or 391) 

Dr. Paul Bogard, TUE  5pm – 7:30pm 

  

In this upper-level creative nonfiction writing course the focus will be on making your creative nonfiction 

increasingly resonant, compelling, entertaining, and fun.  Our readings will include the phenomenal book Eating 

Animals from Jonathan Safran Foer, as well as selections from Best American Essays about life, death, love, food, 

sex, and more. But the focus will be on your writing. We will write a number of shorter pieces, as well as two main 



essays, both of which will be workshopped. Please contact Professor Paul Bogard with any questions: 

bogardpw@jmu.edu. 

  

This course counts toward the Environmental Humanities minor and the Creative Writing minor. Pre-requisite 

ENG 391 or consent of the instructor.  

 
ENG 494: Advanced Poetry Writing (Pre-req is ENG 392) 
Dr. Laurie Kutchins, TUES 12:30 – 3:00 
 
Having taken the prerequisite course, ENG 392, you are probably alight with poems and creativity. Advanced 
Poetry Writing is a workshop-style course that will keep you going and further immerse you in the creative 
process, in the discipline of writing of your own poems, and in workshop conversations about your poems. It will 
also train you further in how to offer critique of other people’s poems. You will also continue to learn about poetic 
craft and form, and practice them to a greater degree than in the introductory poetry course. And you will 
apprentice yourself to a Master Poet of your choosing in order to better experience how writers learn and grow 
from close readings of other accomplished writers.  
 
ENG 496: Advanced Topics in Creative Writing: “Coming of Age” (Pre-req is EITHER ENG 391 or 392) 
Dr. Laurie Kutchins, THURS 12:30 – 3:00 
 
This is a multi-genre workshop course. We'll read several memoirs, short stories, and poems that look back to 
formative experiences from childhood, adolescence, and young adult years. You’ll use the readings to establish 
some strong models for genre, topic, voice, character, point of view, memory, and thematic range. And from 
there, you’ll be writing from your own formative life material.  
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